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To quartetto contraVento crossOver dnuoupynBnke ata An tou 2015 and péAn tou quintetto
contraVento e 0t0xo va Olepeuvnael eupUTEPES MEPLOXEG PENEPTOPIOU KE aQETNPia T0 XWPO NG
KAQOWKAG Crossover jazz Poudlkng dwpatiou, aMd& Kat va npokarécel 10 dnploupyikd epéBiopa
EMAvwv ouvBetwv e avaBéoeig véwv épywv. Anoteeital and kata€lwpévoug pouatkoUc g Kpatikig
Opxnaotpag Beooahovikng kat O6dokovieg tou Tpnuatog Mouokng Enothpng kat Téxvng tou
[Mavenwotnpiou Makeboviag, nou €xouv avantigel noAubidotatn KaAATexvikh 6pactnpdtnta wg
ooAoTeg, PEAN ouvOAwY PoUdIkng dwpatiou kat opxnotpwv o€ EAMGda kat efwtepikd, €xouv AdBet
BpaBeia kat dakpioelg, ev tautdxpova napouatalouy éviovn HIOAKTKA Kal EPEUVNTIKA Hpactnplotnta.

BioAoviaého: 0 Nrpitpt MkouvtipoB €xel 01o evepyntiké Tou aploteia kat Slakpioelg oe Kpatkd 16pUpata
¢ Pwalag, Khachaturian, Avatepo Mouaiké KoAéylo Gnessin (td€n A. Benditski), Avatato Aindwpa
(té€n B. Scoblo) kat Metamuxiakd (td€n V. Tonha/ epeuvnti |. Schehovtsova) otnv opwvupn Akabdnpia
Kat dleBvels entatnpovikég dnpoateloel. Ynnpge kopugaiog otnv Onepa kat th Luppwvikh Opxhatpa
Méaxag, 6ibae oto Moscow State Regional College of Arts, 1o Néo (16eio Beaoalovikng kat v Kpatikn
Akadnpia Kohwv Texvaov Awyuntou. And 1o 1998 eivat A kopugalog otnv Kpaukn Opxnhatpa
Beagahovikng. Eival Ap. 1ou KpatkoU Ivatitotou MouaikoAoyiag tng Méoxag.

Mdvo: H Xpiotiva Zibnponodlou eival kdtoxog Master of Music tou London College of Music tou
Mavenotnyiou Thames Valley, 1d€eic I. Kennaway kat R. Terroni kat dwatpiBh otnv Wuxohoyia g
Mouakng Ektédeang, Aimdwpdtwy Licentiateship in Piano Performance tou TVU kat Mdvou tou
2.0.8.166n N.Anpntpiddn, Avwtepwy Bewpnukwy Kat Muxolixog Oocopiag Madbaywykng Kat
Wuxohoyiag g Gocopkng IxoAng tou A.M.6. Exel ouvappéoel th ouvauliakn dpagtpldtnta e
d16aokahia, v entotnpovikh épeuva pe Snpootelaelg, katty npoBoAn épywy EMAvwy auvBetwy. Eivat
616dokouaa katY.A. ato Tpapa Moualkng Enetnpng kat Téxvng tng 2xoAng Kovwvikwv, AvBpwniotikmv
Enompv kat Texvav tou Maveniotnpiou Makedoviag,

Kovtpapndoo: 0 Euyéviog MoAitng Aindwpatotxog Kovipapndoou tng Avatatng IxoAng Mouakng kat
Mapaotaukwy Texvav Biévwng und tov kaBnynt Heinrich Schneikart, tithou Magister der Kénste tou
opwvupou Mavenatnpiou kat Ap. 1ou TM.E. tou I6viou Maveniotnpiou. Ynhp€e kopugaiog kat oputikd
otéhexog g 1.0.6., 6idate ato Luyxpovo (6eio Beagahavikng. And 1o 2003 61bdokel kovipaundoo Kat
pouatkh dwpatiou wg kaBnyntng ato TuApa MoualkAg Enwathpng kat Téxvng, g IxoANg Kowwvikwy,
AvBpwniotkwv Enotnpcv kat Texvav tou Mavenotnpiou Makedoviag, Tou onoiou diatehel npéedpog.

Kpouatd: 0 Anpntpiog Bitting yevvhBnke otnv ABhva. MapakoAoUBnae paBhpata drums kat KAAGIKwv
Kpouatwv ato LUyxpovo (l6eio Beagarovikng oto Anpotikd 16eio Bochum atn eppavia kat anogoitnoe
pe 6inAwpa KAaokwv Kpouotwv and tnv Avatatn Akadnpia Mouaikig tou Essen. Exet AdBet pépog oe
onPaviké aplBps poudkwv auvelwy. Aibage ae Ndeia, ato Tuapa Mouakng Texvohoyiag tou TEI
Hnelpou. kat oo Kpatwoé Qdeio Beaoahovikng. Katéxel i Béon tou Kopupaiou A” ota tpnava otnv
Kpaukn Opxnatpa BeagaAovikng and 1o 1996.
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Xnopog AeAnytavvonouhog, I6vio Nuxtepivé No 4 (H =avBoUAa) 2017

To €pyo anotehel petaypagn yia 1o quartetto contraVento crossOver 10U opVUPOU G6A0 MLAVIOTKOU
VUXTEPWVOU, Lépoug tng Meta-Entavnolakng-oUpgwva pe tov ouvBEn-naviotikng cuMoyng lovia
Nuxtepwa. I pdgpmnkav peta€u 2006-2010 kat eivat epnveuapéva and napadoatakd payoudla A/kat Adyleg
dpleg g neplddou g Emtavnaolakng Ixohng. (¢ flapdppadn ndvw amv ZavBouAa napanéunel oty
opdumAn kaviada tou Mavi¢apou n Kappép(:) pe 1o xapaktpa nAéov tou dnpotikou tpayoudlod. H Baotkn
HUXwa Kat Pethixia pewbdia, dnAwtkn tg pehayxoAiag yia v avaxwpnaon g =avBouAag, petapépetat e
éva €{60G YAwaaKo-puBPIKWV NEPaaTopWY Napanépnoviag oo URog Tou veavikoU AupikoU notnpatog
Tou ZakuvBwou A. Tohwpou (1798-1857). H appovikh 66unon twv napalaywv tng oe MAnBuwptkég 1(al
appovieg n e eAdxwotn Ath kataBoAn nepypagel NPoyPAUKATKG 1000 TG €IKOveS G enBiBaong otn
Bapka e Ta kdtaonpa navid, Tov anoxapetapd twv gikwv pe 1o pavti\, t otadlakh anopdkpuvon Kat
e€apdvion g popeng atnv anépavin BGAacoa, v évwon Tou naviol pe Tov appd tou neAdyou, T
pehayxoAia Tou anoxwptapou, T BAIYN g anwAetag, aMa kat v astodotia tng eAnidag plag kaAltepng
w0xnG,

Inupog Aehnylavvonouhog, Notturno 2018

Me Ttov titho Notturno dlakpivel 0 guvBétng 10 opOTITAO AUTOTEAEG MIAVIOTIKG €pyo, Mou avéMuUEe
HETaypdPOVIaG To ya 1o quartetto contraVento crossOver, and tnv npoavapepBeioa Meta-Entavnalakn
T0U GUMoyN. To eipnvikd vuxteptvo nxotonio annxel apxikd oto maviotké npehoudio tou Molto Adagio
(Peaceful and very calm throughout) atn @épua tou 8petpou blues, v 1oAunpn jazz appovikh Bdon, tov
XOPAKINPLOTKG PUBHIKO 10TO Kal ToV eKPPAOTIKG PeAwdIKG nupnva. Luvoyilel €101 TNV E0WOTPEPA
efopoAoynTkh ava-ovelponoAnan, nou avantUagetal ato ouvakdouBo dnAwtikd 12etpo, dlavBiopévo
HE Ta NXOXPWHATA TWV PEAWV TOU KOUPTETOU Kal TOUG autooxedlaatikol Upoug oxnpatapous. Tnv
avanugn tng 6laAayIKnG jazz pAuapiag Tou peoaiou allegro avakdmet a tempo n éupovn nUpnVIKA W€a
0U peAwdKoU taéMo, evad n avadpopikn napepBoAn evag Jazz Choral, efigopponel v e€watpepn
KopUQWON ToU UQOAOYIKG eviovdtepa dpapatkoU endpevou allegro, oo omolo 10 Kovipapnaco
avadelkvUeL 10 OKOTEWO puatnpLakd BepéAio g vUxtag, npwv v entatpodn atov enioyo g BepeMakng
APXIKNG ECWOTPEPELQG,

0 Indpog AeAnytavvénoulog and tn ZakuvBo, onoldace MouaikoAoyia alvBean, sound designer ota:
Apwototédeo Mavenwotpo Beogahovikng, Goldsmiths College, University of London. Internationales
Musikinstitut Darmstadt, Mdvo kat Avatepa Bewpntikd oto Luyxpovo & Kpatkd Ndeio Beaoahovikng,
uno toug: R. Redgate, B. Ferneyghouh, H. Lachenmann, P. Billone, M. Aandakn, I'. Xataviko, I'. Bupn,
M. Anpntptadn, K. TpwdAon, K. Liépnn, . Anépyn, A. Moula. EAaBe A™ BpaBeio otov lNaveMnivio
Aaywwviopé YovBeong I Manaiwdvvou-EEEM. Epya tou éxouv napouctaotel otv EAAGGa Kkat 10
e€wrepikd. Exel dnpooledoelc: HIOKOYPAPIKES, IOUGIKOAOYIKES Kal MOAUGPIBLES eppavioels we naviotag
He npwreg ekteléoelg. Eival Ap. Z0vBeang tou AT1.8. kat péhog tng Evewong EMAvwy Mougoupywy.
Abdoket oto Tuhpa Mouakav Enoudwv tou loviou Mavenotnpiou.

Claude Bolling, Zouita yia Biohovtaého kat T¢a Mavo Tpio 1984

Me apetnpia 1g Kavveg (yev. 1930) kat peténenta 1o Maplol, o noAuBpaBeupévog MaMog 1¢al
nlavigtag, ouvBEng, dnpoupydg nidvo tpio, ouvodwy combo, 6leuBuving peydAng pndviag kat
6laokeuaotng Claude Bolling onoudaae nidvo, khaokn kat t¢al appovia, aviiot€n katauvBeon.
Eunvetotnke (blaitepa kat ouvepydaotnke pe tov Duke Ellington, aAd kat toug 0. Peterson,
L. Hampton, St. Grappelli, kat d1eBve(g kAaokoUg ooAiotes, oupBalloviag otnv avayévvnaon g

napadoolakng jazz 1ou 1960, xwpig va npooxwpnael atnv avant garde. Inpavikn 8éon petafl twv
noAudplBuwy dlagkeuwv Kat ouvBEgewv yia YaAKES Tawies, tTnhedpaan, katéxouy ta 11 cross-
over €pya nou ouvapuolouv dutikoeupwnalkd pe t¢al otolxela, Olapéoou dlaAdywv hH Kat
avunapdBeong a6Ao opydvwy e 1o T¢al Mdvo Tpio. dnuloupywviag éva véo kouaptéto. Apetnpia
01dBnke 0 dLGAoyog petatl kAaokoU kat tad naviota otn Lovdta yia 0o midva No.1 tou 1972.

H Xouita yia BioAovigédo kat T¢a{ Mdvo Tpio ypdgtnke kat nxoypagnBnke 1o 1984 and tov ouvBEn Kat
Tov 1oehiota Yo-Yo Ma. H évvola kat n gUMNYN tng eKTETapéVNg op®ng npodidel 1 unapok KataBoAég
MG, eva ot TiThot Twv €8 enetgodicov T unodelkviouv Kat napanépnouv ae avadpopike tagidt amv
(gtop{a G SUTKOEUPWNAIKAG HOUTIKAG Moy, PE T puBukn paud g jazz, petanidBetal oe noia
petaxplakwy ot H nxntikh npétaon nou eadyetat oto Baroque In Rhythm guvappodel in unapok
KOPWOTNTa PE TO LOVIEPVO SWiINg, eV anodEXETaL TG NapePBOAES TOU OPPOAUEPIKAVIKOU XOPEUTIKOU
boogie-woogie ata guykomtopeva ragtime puBpkd potiBa tou Bepatikol UAKoU, nou napouadtadetal oe
QVTILOTIKTIKG UQog e oUxveEG evalayég twv 5/4 kat 10/8 otn petpkn aywyh. Ot unoyieg twv
QUTOOXEBLA0TKWY TUNPATWY eKNANaoouv elaBAMoviag anpdapeva kat npoavayyeMouv v avantuén
plag GANG GOUIKNG Kal OTIALOTIKAG NTUXNG 010 Hakpodkehég Concertante. 1Tq eunveuopéveg
ATHOOPAIPIKES HEAWOIKES OVELPOMOANTELS JE TG (NPETTLOVIOTIKES appovieg Tng blues peAayxoliag oe
apyd tempo, napeloppUouy Nk 1a puBUIKA autooxedlaotka deglotexvikd pépn, avtinapabétoviag h
avantiooovag To EKPPAcTikd dolce T0€A0 Twv SUTIKWY GUAOYICHWY We dpactipla avantuaoopevn jazz
swing Kat blues peuBaopols wadtou enmeuxBel ouyxwveuon. 0 OKOMOG TWV AUTOOXEOLAOTIKWOV
napepBoAwv, wotéoo, avixveletal oy eniteun jazz aéopapag Napd omv enéktaon PUBHIKWY
avadnthoewv. H puBpikn evapyela tou ypnyopou xopeutikou Gallop enteivetat and 1o otop@wdes Upog
Kal ogeihel atig evaMayég Tou Pétpou 3/4 pe autd 2/4 g OTopKAG KataBoAAg tou, kKaBwg Kat TIg
NApePBOAES TUNUATWY HE OUVODEUTIKES (PLyOUPES NOU NAPANEUNOUV OE HIVIHOAOTKG nepiBGAov. Tnv
nuKvA pagtnpLétnta tou autoaxedlacpol avakonteL 1o cantabile 1oého névew atnv Wnou alberti guvodeia
KaL v rubato cadenza npwv v avaknon g oppng Tou TEACUG. ZTnv 1latepn popavikh Pehwdia oto
otaBepd naAud twv 4/4 g Ballade aviinapatiBevat n xopeutikn aioBnan tou swing pie Tv €Upaacn otoug
aoBeveig naAuoug aMd Kkat pn xopeutikol puBuikol BepatopuAakes, opyavikoi deglotexvikol
autooxedlaopol nou ouvbuddouv epnAoutiopévn appovikin dopn, taxels pBoyyikoUg oxnuatiopols Kat
AUPIKEC HEAWDIKES avapopég, wG elaBoAn Tou vedtepou bebop atd tou 1960. LG ouvblaMayeg twv PeAwv
ToU Ndvo Tpio eowkAelovial auTooxedLaoTIKES YPAHKES TOU UNAOOU Kal ENELOOOIAKES aNOKPITELS Twv
vipaps Ot puBukol tovigpol ¢ swing 1.3, evaldaooovtat autods g bebop 2, 4. To dutkétpono
oveLPOnoA0 Auplkd tpayoUdt tou nigvou, atn peAayxoAin Romantique tng oA ehdooova {wvtaveUet
ané ouyxopdieg ato otk tou Brubeck kat o swing ata duo peydAa puBika autooxedlaotikd uApata.
e aviiBeon pe tnv bebop nou anéppite KdBe eibog exAektopoU, o Bolling tov xpnaylonotel
EVOWHATWVOVTAS Kal enekteivovtag Tov dlapéoou twv blues. 0 Baupaotig tou toéhou eykatoAeinel o
dutkatpono Ugpog Tou ato nayviwdeg Cello Fan kat 1o evowpatwvel ato mdvo tpio kaBiotwviag 10 véo
KOUOPTETo wg avinpdtacn a0 KAaoké combo g bebop tou 1940, pe avayvwpioya uoAoyKa
XOPAKINPOTKA XWPIG AUPIKEG NOPAKAPYEL, HnTikoUg dlaAdyoug toéhou-nidvou, tunpa 2/4 mou
avakaAel v enppon Axou tng Big Band tou 1920, inAaataoud eBoyywy wg ePnAoKn Tou TaAoU 010
XAPAKTINPLOTIKG PGAD Tou Pndoou, Kat eheuBepia autooxedlaopoU e atowxela swing, bebop kat blues. 0
BplapBeutikdg enidoyog SNAWVEL T guvappoyn Twv AEBNTIKWY KOGHO-0EWV TG SUTIKOEUPWNAKNAG Kal
G jazz o€ eviaio nxatonio.

Xptativa Lidnponotiou
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Tig pouadlkoloyikéG avalloelg Twv €pywv Tou KUkAou «Mouaikn Awpatiou» éxel enieAnBel 1o Epyaotiplo Epeuvag
Llyxpovng Mouaikng, LivBeang, Eppnveiag & Autooxebiaopou (EP.E.LY.L.) tou TM.ET. tou MA.MAK.
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